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Dutch: Kerken in het algemeen, en in het bijzonder de Koptische Kerk, zijn vastberaden om de
aanwezigheid en aandacht van diens leden te behouden tijdens de liturgie in de aanwezigheid
van God—De Heilige Drie-Eenheid; de Vader, de Zoon en de Heilige Geest. Dit is duidelijk
aantoonbaar bij nadere analyse van de liturgische teksten die gezongen worden door de priester
en het volk. Liturgieén worden in de kerk gehouden, die beschreven wordt als het “Huis van
God.” Deze beschrijving dient als een herinnering voor de heiligheid van de kerk waar gelovi-
gen staan en waar diens gedachten op gericht dienen te worden tijdens gebed. In de kerk wordt
de aanwezigheid van de Heilige Drie-Eenheid erkend en ervaren via de structuur en de orde
van de liturgie. Dit artikel bestudeert de teksten en de melodieén die gebruikt worden tijdens de
liturgie van Sint Basilius volgens de Koptische traditie, om zo te demonstreren hoe deze gericht
zijn naar de Heilige Drie-Eenheid.

English: Churches in general, and the Coptic Church in particular, are very keen to guarantee
the abidance of their members, during the liturgy, in the presence of God—The Holy Trin-
ity, the Father the Son and the Holy Spirit. This is clearly evident upon close examination
of the liturgical lyrics chanted by the priest and the congregation. Liturgies are held at the
church, which is described as the “House of God.” This description serves as a reminder of the
sanctity of the church where the believers stand and what their minds should be focused on,
during prayer. In the church, the presence of the Holy Trinity, is acknowledged and experienced
through the structure and order of the liturgy. This article examines the lyrics and the melodies
used during the St Basil liturgy, according to the Coptic tradition, to demonstrate how they are
directed to the Holy Trinity.

French: Les églises en général, et en particulier I'Eglise copte, tiennent & garantir a leurs fidéles,
pendant la liturgie, la présence de Dieu—Ila Sainte Trinité, le Pere, le Fils et le Saint-Esprit. Cela
est clairement évident lorsqu’on étudie de pres les paroles liturgiques chantées par le prétre et
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la congrégation. Les liturgies se déroulent a I’église, qui est décrite comme étant la « Maison
de Dieu ». Cette description sert a rappeler la sainteté de ’église ou les croyants se tiennent et
sur quoi leur esprit doit se concentrer pendant la priere. Dans I’église, la présence de la Sainte
Trinité est reconnue et vécue a travers la structure et I’ordre de la liturgie. Cet article examine les
paroles et les mélodies utilisées pendant la liturgie de saint Basile, selon la tradition copte, pour
montrer comment elles sont orientées vers la Sainte Trinité.

German: Kirchen im Allgemeinen, und die koptische Kirche im Besonderen, legen groen Wert
darauf, dass ihre Mitglieder wiahrend der Liturgie in der Gegenwart Gottes—der Heiligen Drei-
faltigkeit, des Vaters, des Sohnes und des Heiligen Geistes—verweilen. Dies wird bei genauer
Betrachtung der liturgischen Texte, die vom Priester und der Gemeinde gesungen werden, deut-
lich. Die Liturgien finden in der Kirche statt, die als ,,Haus Gottes* beschrieben wird. Diese
Beschreibung erinnert an die Heiligkeit der Kirche, wo die Gldubigen stehen und worauf ihre
Gedanken wihrend des Gebets gerichtet sein sollten. In der Kirche wird die Gegenwart der
Heiligen Dreifaltigkeit durch die Struktur und Ordnung der Liturgie anerkannt und erlebt.
Dieser Artikel untersucht die Texte und Melodien, die in der Basilius-Liturgie nach koptischer
Tradition verwendet werden, um zu zeigen, wie sie auf die Heilige Dreifaltigkeit ausgerichtet
sind.

Greek: Ot exkinoieg yevukd, kot 1 Komtikny ExkAnoio edikotepa, givar mold mpodopeg va
gyyonfovv v mopakorodnon TV pHEADV TOVG, KOTA TN OdpKeE TNG AgLtovpyiag, oTnv
nopovcio Tov Ogov—ng Ayiog Tpuddag, tov IMatépa, tov Y0 kot tov Ayiov [Ivevpoatoc.
AVT0 givat 6oQ®MG ELPAVES KOTE TNV TPOGEKTIKT UEAETT] TOV AELITOVPYIKAOV OTOCTAGUATOV TOV
yariovtal amd tov tepéa Kot To moipvio. Ot Agttovpyieg TpoyUaTonotovVTal 6TV EKKANGIa, 1
omoio TEPYPAPETAL WG 0 «01KOG TOV Be0V». AVTN N TEPLYPAPT YPNCILEVEL MG VTEVOVLLIOT TNG
1£pOTNTOG TG EKKANGIOG, OOV GTEKOVTOL Ol TOTOL KOl GE TL TPETEL VOL EIVOIL ETIKEVIPOUEVO TO
HooAd Tovg, Kot T S1dpKeln TG TPOGELYNG. LTV eKKAnGia, 1 mapovsia ¢ Ayiag Tpiddag,
avayvopiletor kot fravetor pEcw TG Sapdpe®ong kat g tepapyiag e Aettovpyiog. Avtd
t0 apOpo e€etdlel TOVG GTiYOVE KAl TIC LEAMIIES TOV XPNOLOTOLOVVTOL KATH TN AELTOVPYIO TOV
Ayiov Baotieiov, cOPUP@VO pe TNV KOTTIKN TOPAS0GT, Y10 VoL TOPOVGLAGEL TAOG amevdvuvovtal
oty Ayla Tpiado.

Swedish: Kyrkor i allmidnhet, och den koptiska kyrkan i synnerhet, dr mycket angeldgna
om att sikerstilla sina medlemmars foljsamhet under liturgin, i Guds nirvaro — den Heliga
Treenigheten, Fadern, Sonen och den Helige Ande. Detta blir tydligt vid en noggrann gransk-
ning av de liturgiska texter som sjungs av présten och férsamlingen. Liturgier halls i kyrkan,
som beskrivs som “Guds hus”. Denna beskrivning fungerar som en paminnelse om kyrkans
helighet, diar de troende star och vad deras tankar bor fokusera pa under bonen. I kyrkan
erkénns och upplevs den Heliga Treenighetens nidrvaro genom liturgins struktur och ord-
ning. Denna artikel undersoker texterna och melodierna som anvidnds under St. Basileios
den store liturgi enligt den koptiska traditionen, for att belysa hur de riktas mot den Heliga
Treenigheten.

After the Exodus of the Israelites from Egypt, God gave Moses a series of command-
ments and instructions. Among these was the command to construct an altar for incense
and place it in front of the veil before the tabernacle. God instructed Aaron to raise pure
incense upon it every morning and every evening (Exodus 30:1-8). This special ordi-
nance reflects the love of God to His people whom He delivered out of Egypt and hon-
oured as His kingdom, His priests and His Holy nation (Exodus 19:6).

It is worth noting that the custom of raising of incense was already known and
practised by various cultures including the Egyptians, Indians and Chinese. Despite
the Israelites’ prior experience with raising of incense in Egypt, God’s commandment
to them to raise incense before the tabernacle was unique. It symbolised their direct
communication with God, encouraging them to present themselves before Him, rais-
ing their voices and hands in prayer and praise. This call was echoed later by David
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in the Psalms: “Let my prayer set like incense before you and the lifting up of my
hands as an evening sacrifice” (Psalm 141:2).

The service of the raising of incense, comprising Vespers and Matins, begins with
the priest opening the door of the sanctuary and saying “eAencon Huace.Ilanasia
Tpiac eAeHcon Huac—Have mercy on us O God... O Holy Trinity have mercy on us.”
The priest then bows before the altar, worshiping the Holy Trinity and silently says
“we worship You O Christ with Your Good Father and the Holy Spirit for You have
come and saved us. Standing at the gate of the sanctuary, the priest proceeds to chant
the “Thanksgiving Prayer” which is offered to God the Father. However, this prayer
concludes by offering the due glory and honour to the Holy Trinity: “Through Whom
the glory, the honour, the dominion, and the worship are due to You, with Him, and the
Holy Spirit, the Life-Giver, Who is of One Essence with You, now, and at all times, and
unto the age of all ages. Amen.” To avoid repetition, this phrase will henceforth be
referred to as the “20za—Dhoxa—Gloria.” It is worth noting that the “Gloria” is
always recited silently by the priest.

While the Priest prays the Gloria at the end of the Thanksgiving Prayer, the con-
gregation chants a beautiful hymn for the Holy Trinity known as “Verses of the Cym-
bal.” During “Watos” days (Wednesday—Saturday) the hymn begins with the verse
“TenovwyT ' d1wT new Tlwupr vess i TInewsea eoowaB—we worship the Father,
the Son and the Holy Spirit’. During the ‘Adam’ days (Sunday-Tuesday) it commences
with the verse ‘Duwint usapenorwwT Nt Tprac eoovaB eTe PrwT New Tlyupr
nese i TINewsea eeovaB—Let us worship the Holy Trinity, who is the Father, the Son
and the Holy Spirit’. After extending the spiritual greetings to the church saints, this
hymn concludes by addressing Lord Jesus and offering praise to the Holy Trinity
‘CopenNawc €POK NEW TEKIWT NATA60C Nem T TINevua eoovaB—We praise You
with Your Good Father and the Holy Spirit...” This coincides with the priest raising of
the insence at the sanctuary door as he prays “we worship you Our Lord Christ with
Your Good Father and the Holy Spirit for you have come to save us.”

The opening melody of this hymn remains consistent across the Adam and Watos
days. Interestingly, it matches precisely the melody chanted at the beginning of the
pre-vespers praises psalm 118, 20za ¢t Qeeoc HuoN. Ni€oNOC THPOY Cr0% TI6OIC—
Glory be to our God. All you nations praise the Lord...’. This musical resemblance rein-
forces the connection between the start of the two hymns, emphasising the worship
offered to the Holy Trinity, with the first giving Him the due Glory and the second
calling the believers to worship Him at the time of raising of incense. Of note, the
Psalm 118 hymn concludes by glorifying the Holy Trinity 20za Ila-pr ke Tiw xe
D viw TnvewsaTie Ke nwn xe 't ke 1cTove € wnac Twn € wnwn aunn—Glory
be to the Father, the Son and the Holy Spirit, now and forever and the age of ages Amen
Allylouia.

Following the hymn of the Holy Trinity, the priest prays the “Litany of the
Departed” during Vespers, or the “Litany of the Sick” followed by the “Litany of the
Travellers” during Matins. Alternatively, he may elect to pray the “Litany of the Obla-
tions” instead of the latter in Matins, particularly during the feasts’ services. Each of
these three litanies concludes by the “20za—Dhoxa—Gloria” while the congregation
prays the evening and the morning prayers silently, culminating by the Great Dhox-
oloy “Holy God Holy Mighty Holy Immortal....” These prayers are followed by the
“doxologies of the saints” which are chanted by the deacons and the congregation,
after which the church recites the “Christian Creed” openly affirming their belief in
the Holy Trinity, God the Father, the Son and the Holy Spirit.
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After the Creed and the pno%wt nar nan—Lord have mercy prayer, the priest prays
the ‘Litany of the Gospel’ which also concludes with the ‘aoza—Dhoxa—Gloria’
followed by the congregational response 20za ¢t Kwpre—Glory be to God and also
xe ¢ cuapworT nxe PrwT new Tlwnpr new millnevua eoovas.... Blessed be the
Father, the Son and the Holy Spirit....at the end of the Gospel, always referred to as
“the Gospel Response.” Here we see another example of the beautiful synchrony in
the time the priest and the congregation worship the Holy Trinity at the beginning and
at the end of the Gospel reading.

The final set of prayers during the raising of incense service includes the Litanies
for the Church, its members and their earthly needs, including petitions for the clergy,
peace of the world, the water, the vegetations, the weather, and finally the commu-
nity of the believers. These prayers, too, conclude with the “20za—Dhoxa—Gloria.”
The priest then prays two silent absolutions, each concluding with the “Aoza—
Dhoxa—Gloria” followed by the general absolution which similarly concludes with
the “20za—Dhoxa—Gloria.” At this point, the congregation chants the famous end
of service response’ which is addressed to the Holy Trinity 20za ITa-pr ke T ke
Asiw [nevwaTie Ke nvn ke a1 ke 1cTove ewnac Ton ewnwn aunn.... Kepre
evAosHcoN ... —Glory be to the Father, the Son and the Holy Spirit...Lord bless,
amen.

The reader can clearly notice several key observations emerging from this service,
offering believers a deeper understanding of its theological and spiritual significance.
Firstly, almost all Coptic Church prayers within the service of the raising incense, Ves-
pers and Matins aim at glorifying and giving the due honour and worship to the Holy
Trinity. This objective should remain central to each individual’s focus. The practice
of raising incense every morning and evening aligns with God’s call to His people, as
highlighted in Scripture, to communicate with Him throughout their lives. This rela-
tionship is stated clearly in the book of Revelation “Then another angel, who had a
golden censer, came and stood at the altar. He was given much incense to offer, along
with the prayers of all the saints, on the golden altar before the throne. And the smoke
of the incense, together with the prayers of the saints, rose up before God from the
hand of the angel” (Revelation 8: 2, 3).

The details of individual prayers recited by the priest, during Vespers and Matins,
comprehensively address various circumstances in the believers’ lives including their
common needs, prayers for the sick, safety for travellers, and remembrance of the
departed. While God is already aware of all our needs, before we ask as stated in
Matthew 6:8 “Your heavenly Father knows all you need without you asking,” these
prayers are intended to bring comfort to attending believers. Similarly, the Doxologies
of the saints aim at reminding the congregation of the cloud of saints surrounding
them and sharing in the glorification of the Holy Trinity, after being liberated from
the bonds of the human flesh, Hebrews 11:29.

Secondly, the priest and the congregation share the glorification of the Holy Trin-
ity in a unique way. The priest silently recites the Gloria while the congregation chants
their response, as previously explained. This synchronised act reinforces their shared
focus on worshipping the Holy Trinity throughout the raising of incense prayers unit-
ing all participating souls in their devotion.

Thirdly, the priest’s silent recitation of the Gloria during the congregation’s sing-
ing likely serves to refocus his thoughts, after praying for various needs, redirecting
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his focus to the primary purpose of the service which is “the glorification of the Holy
Trinity.”

Furthermore, the congregational chants of worship and glorification of the Holy
Trinity are uniquely sung in the musical maqams “Huzam or Geharka” which are
known for their cheerful tunes that bring happiness and peace to the praying soul.
Equally important, these melodies not only enhance the spiritual atmosphere but also
encourage the congregation to savour the blessing of praising the Holy Trinity in
Whose presence they stand throughout the raising of incense service.

With this understanding, Coptic believers should be able to focus on the pur-
pose of attending and participating in the raising of incense with concentration and
devotion.
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